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ABSTRACT

Traditionally, Boys’ Love (BL) narratives, a female-centred subculture, have been praised as spaces for
challenging heteronormativity and reimagining masculinity. Paradoxically, women within BL narratives are
often depicted as flat side characters or villains, while internalized misogyny has received limited scholarly
attention. Jittirain (pseudonym of Jittinat Ngamnak), the author of Z2gether—marking Thai BL as a global
phenomenon—mobilises aspects of female identity by portraying Thai women as antagonistic figures.
Consequently, two of her Thai BL works 2gether and Fish Upon the Sky that later underwent revision due to
online criticism after the broadcast of their TV series adaptations, form the focus of this study. This research
examines how female antagonism is constructed, revised, and negotiated through intersecting positions of
gender, sexuality, and authorship, and how these constructions shape women’s sense of belonging within
BL narratives. Through comparative analysis drawing on intersectionality, feminist translation, and narrative
analysis of literary and audiovisual adaptations, this study demonstrates that “female villainy” is not a stable
category but is negotiated by the various agents involved in the production and consumption of BL. It
further reveals language and narrative structure functioning as sites of both the reproduction and attempted
subversion of misogynistic norms—efforts often constrained by translation practices and commercial
imperatives.

Keywords: Thai boys’ love (BL), female villainy, intersectionality, feminist translation, sense of belonging

Boys' Love (BL)! has gradually shifted from a marginalised interest (Supawantanakul, 2023) to a form of cultural
soft power, a change that became more visible following the international success of seties such as Zgether the Series
(Chaiyong, 2021; Prasannam & Chan, 2023). The impact of Thai BLL media is not uniformly positive due to the
continued reliance on heteronormative practices. Potentially influenced by Confucian philosophy (Kwon, 2021),
BL has roots in Japanese women's subculture (O’Brien, 2008) and has been proliferated by largely female creators
and consumers in East and Southeast Asia. Consequently, BL narratives are often filtered through the female gaze
while remaining embedded in heteropatriarchal norms. This can be observed in the persistence of seme—nke
dynamics, where dominance and submission between male characters mirror conventional gender roles, leading to
problematic and misleading representations of gender and sexuality norms (Bauwens-Sugimoto, 2011; Zhou et al.,

1 Boys’ Love (BL) is a media genre centered on romantic and homoerotic relationships between male characters, originating in Japan and
formalised as a genre label in 1991 by the Japanese magazine Hakuyashobo (Fujimoto & Quimby, 2015). The genre later became a
transnational phenomenon through the online circulation of pirated doujinshi translations (Baudinette, 2019). In Thailand, BL is commonly
referred to as "Y', an abbreviation of 'yaoi', a term initially associated with fan-produced comics (Prasannam, 2023; Yamamoto, 2023).
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2018; Pojchanaphong & Kongduang, 2025; Supawantanakul, 2023). Michaels et al. (2024), for instance, report
dissatisfaction among gay men in Bangkok toward these portrayals. Collectively, these studies highlight BL's
paradoxical role in shaping perceptions of gender and sexuality.

Many scholars (Aoyama, 2012; Menon, 2022; Feng & Luo, 2023; Rastati & Syed, 2025) argue that BL offers
women a fantasy safe space to challenge or briefly escape patriarchal norms by exploring alternative masculinities
and critiques of gender roles. Fujimoto and Quimby (2015) add that different forms of BL media address diverse
psychological needs among women. Yet, female characters are often relegated to supporting, secondary, or even
antagonistic roles—sometimes positioned as obstacles to the central relationship. Consequently, this recurring
marginalisation has prompted criticism regarding the diminished visibility of the female voice, a pattern that is
noticeable to both Thai and international audiences, as suggested by existing literature. Especially given that most
Thai BL series are adapted from novels authored by women, this raises questions about whether such
representations stem from internalised misogyny among female creators or from the creative choices of directors
and producers. In this sense, it becomes paradoxical that a genre expected to challenge heteronormativity instead
reproduces stabilised gender stereotypes and marginalises women, despite women being its primary creators and
consumers.

Against this backdrop, 2gether and Fish Upon the Sky by Jittirain serve as case studies for examining changes in
the depiction of antagonistic female characters following authorial revisions of the literary texts. By comparing the
original (Jittirain, 2017a; Jittirain, 2017b; Jittirain, 2020a; Jittirain, 2020b) and the revised Thai texts(Jittirain, 2015a;
Jittirain, 2015b; Jittirain, 2015b; Jittirain, 2021c¢; Jittirain, 2021d), their English translations (Jittirain, 2020c; Jittirain,
2020d; Jittirain, 2021a; Jittirain, 2021b), and the audiovisual versions (Thongjila, 2020; Wongsinwiset, 2021), this
study explores how internalised misogyny is negotiated through translation and adaptation. Ultimately, it aims to
illuminate how gender norms and ideologies are reshaped in BL's cross-media circulation.

LITERATURE REVIEW

Thai BL

Recent scholarship on Thai BL identifies four main approaches—audience reception, thematic content, socio-
cultural context, and business growth—with research expanding in parallel with the industry's rapid growth since
2017 (Bunyavejchewin et al., 2024; Duangwises, 2025). Baudinette (2023) argues that Thai BL localises Japanese
boys' love tropes in a heteronormative romance format while simultaneously hybridising Japanese BL with K-pop
idol culture (see also Welker, 2022). This hybridisation underpins industrial strategies that commodify male actors

as branded pairings (@524 or khu chin) to sustain fan engagement and position Thai BL as a vehicle of soft power
targeted primarily at cisgender female audiences (Duangwises, 2025; Jirattikorn, 2023; Zhang & Dedman, 2021).

From Phanthaphoommee et al.'s (2025) perspective, the global success of Thai BL is also attributed to the
commercialisation of "porous" masculinity, wheteby male celebrities' on-screen homoerotic chemistry extends to
off-screen fan service and is commodified across events and digital platforms. Fans maintain this system
economically and culturally through their consumption, ‘fan-subbing’ of unofficial content, and participation in
transnational Thai language and culture online communities. If celebrities fail to meet fans' expectations, "fan-
subbing" and "queerbaiting" allegations undermine market logics and strengthen homonormativity without
undermining heteronormativity. Phanthaphoommee et al. (2025) suggest that increasing public acceptance of
LGBTQ+ individuals through BL and male celebrity endorsements is not sustainable; LGBTQ+ communities
should actively challenge conventions for a lasting change.

Despite the genre's media prominence, its literary origins in online and printed novels, and especially their
translations, remain understudied (Prasannam, 2025), even as platforms such as MEB begin to offer English and
Chinese versions of titles linked to major production hubs like GMMTV, DomundiTV (Mandee Work), and Studio
Wabi Sabi. Standard university settings and heteronormative mirroring have stabilised audience expectations,
prompting some authors to seek creative freedom in distant or historical contexts, such as Chinese settings, which
afford a safer distance from everyday reality (Saejang, 2023a).

Due to its roots in Japanese women's subculture, BL is dominated by feminised authorship and framed through
a female gaze, often reinforcing heteronormative and binary portrayals of LGBTQ+ characters. In mainland China
from 1994-2021, Ge (2024) traces the development of danmei (Boys' Love), beginning with the period in which
danmei was scrutinised, followed by its flourish on the Internet, and its online commercialisation. TV series adapted
from danmei novels, known as dangai series, are filmed in a way that downplays or cuts out the same-sex sentiments
of the original novel to meet the state's censorship requirements (Ge, 2024, p. 1). In contrast, the Thai state has
never issued a ban on this genre. One commonality is the primary audience for both danmei and Thai BL who are
heterosexual women engaging with the creation, recreation, and dissemination of this literary genre. Some scholars
believe BL is a venue where women symbolically subvert patriarchy by rethinking masculinity and exploring
alternative gender performances (Aoyama, 2012; Rastati & Syed, 2025; Zhou et al., 2018). This tension is reflected
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in the marginalisation of female characters, who are typically cast as side characters, obstacles, or villains, raising
questions about internalised misogyny and production hierarchies that remain underexplored.

While some work on Thai BL translation focuses on title translation strategies (Rattanawirote, 2023), other
studies such as Chueasuai's (2013) analysis of Cosmopolitan (English—Thai) and Saejang's (2023b) examination of
the protest song Un violador en tu camino (Spanish—Thai) trace socio-cultural shifts in gender ideology through
translation. Building on this scholarship, the present study examines the representation of female characters in
2gether (2020) and Fish Upon the Sky (2021), focusing on gendered translation shifts as the delayed demand for
translated novels, following the global success of their television adaptations, enabled revisions that responded to
online critiques of gender representation and sexual harassment amid intensified LGBTQ+ activism and feminist
movements in Thailand.

Feminism

Feminist theory critiques the binary division of gender, which leads to male dominance and the marginalisation
of women (Beasley, 1999; Ferguson, 2017). This critique targets the patriarchal structures that position men as the
norm, relegating women and others to subordinate roles. Accordingly, Foucault (1981a) argues that discourse plays
a central role in shaping thoughts and behaviours by transmitting social norms through influential agents.
Discourse, conceptualised as a continuum, connects language in use with the power dynamics embedded in social
contexts (Guardado, 2018). Notably, the term "sexuality" only emerged once it became a subject of discourse,
especially in medical and scientific fields that contributed to the normalisation and categorisation of sexual
identities (Foucault, 1978). Feminist movements, in turn, have challenged patriarchal control over these norms,
exposing how social boundaries between masculinity and femininity restrict both women and men (Rubin, 1975;
Rich, 1980).

Butler's work (1990) advances feminist thought by arguing that gender is not innate but performatively
constituted. Its meaning is maintained through continual performance, making it contingent and open to
transformation or resistance (McCann & Monaghan, 2026). Subversion within gender discourse is proposed as a
tool for exposing and resisting social expectations, since exaggerated gender presentations reveal gendet's
constructed nature and destabilise accepted norms—even if their effect on immediate material change is limited
(Salih, 2007). Furthermore, subverting or transgressing the boundaries of gender norms often leads to gender-
based violence rooted in societal misogyny (Gartner, 2021). Misogyny is shaped by religious and cultural forces
and can be internalised by all genders, including women themselves (Ussher, 2016).

In BL media, such subversion allows women to question patriarchal gender norms in imaginative spaces.
Investigating whether BL's portrayal of female characters subverts or stabilises gender roles can reveal whether the
genre signals change or perpetuates heteropatriarchal values. This study treats both the source and translated texts
as sites where discourses are produced, reproduced, and negotiated, offering a lens through which the ideological
effects of linguistic and translational choices can be examined.

Intersectionality

Rooted in Black feminist thought, Kimberlé Crenshaw, an African American legal scholar, introduced the
concept of intersectionality in 1989. She used it as a metaphor to describe and demonstrate how it serves as a tool
for recognising the complexity of marginalisation, which results from the overlapping and compounding effects
of sexism, racism, classism, and other forms of discrimination (Carastathis, 2014; Carbin & Edenheim, 2013),
causing the distinct experience of discrimination encountered by women. While scholars debate whether
intersectionality is best described as a theory, method, or methodology, it is widely used across disciplines—such
as gender studies, health, and education—to analyse the ways multiple factors intersect to create distinct forms of
inequality (Charafi, 2024; Kelly et al., 2021; Koh et al., 2024).

Meyer (2015), for example, found that Black lesbians experience anti-queer violence differently from white
lesbians, highlighting the interplay of race and gender. Similarly, De Vries (2015) demonstrated that white, middle-
class transgender people encounter less stigma than their Latino counterparts, revealing how class and ethnicity
intersect with gender identity. Intersectional analysis has also illuminated how women's workplace experiences are
influenced by their background, class, and professional roles (Atewologun, 2018).

In literature and translation studies, intersectionality is employed to consider the diverse historical, political, and
sociocultural contexts of authors and translators, which shape cultural representations of marginalised groups
(Albakry, 2017; Brown, 2025). All women are intersectional subjects as their womanhood would intersect with
other social positions to multiply their disadvantage (Zack, 2005, p. 7). In this study, intersectionality is essential
for analysing how gender, sexuality, and professional roles (the author, the translators, and the production teams)
converge to shape representations of female villainy in Thai BL narratives.
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Feminist translation

Both literary and audiovisual translation draw on a translator's cultural and linguistic expertise and lived
experience. Translation decisions are inflected by the translatot's social background. Feminist theory, when applied
to translation, foregrounds gender by exposing how gender biases and gendered language shape the process
(Eshelman, 2007). Even in a language like Thai, which lacks grammatical gender, feminist practices such as
preserving the female voice can prevent it from being muted or erased (Rattanakantadilok, 2017).

Feminist translators use gender as a key analytic lens for both source and target texts, attending to linguistic
details that signal gendered meanings. This approach positions gender as a socio-political category within
translation studies. Much early work in this field comes from Canadian scholars working in English and French.

Chambetlain (2012) analyses the longstanding metaphor of translation's feminisation, epitomised by /Jes belles
infideles, which implies that translations—Ilike women—may be beautiful or faithful, but not both. She calls on
feminist translators to name and explain their practices, making the politics of translation explicit.

Godard (1990), Simon (1996), and von Flotow (1997; 2011) outline strategies that assert the visibility of feminist
translators and female authors. For Godard (1990), translation in feminist discourse is an act of creation rather
than reproduction. Von Flotow (1997, pp. 74-80) examines intervention and censorship, proposing three main
strategies: supplementing (over-translation to compensate for gender differences), prefacing and footnoting
(signalling the translator's agency), and hijacking (appropriating non-feminist texts through feminist intervention).
These moves reject translator invisibility and inscribe gendered subjectivity into the translated text. Simon (1996)
similatly argues that such intervention is shaped by the source text yet marks the translatot's feminist identity.

Recent feminist translation studies (FTS) increasingly emphasise intersectional and transnational perspectives
(Castro et al., 2024). Vassallo (2022) examines intersectional activism in translation and publishing and introduces
feminist translator studies to theorise the agents who produce and circulate translations from under-represented
nations, minority languages, and marginalised groups. Castro et al. (2024) challenge the assumption that von
Flotow's strategies can be applied across languages, genres, and media, arguing that this decontextualised use
sidelines other practices. Brown (2025, p. 274) likewise questions the usefulness of intersectionality for researching
early women translators, whose identities were shaped by multiple, context-specific factors.

Close analysis of source texts and their translations can thus reveal how misogynistic ideologies are reproduced
or resisted. A contextualised reading of Jittirain's works—across literary and audiovisual adaptations—may show
that von Flotow's strategies remain productive for uncovering lesser-known feminist practices within the BL genre.

Narrative and character theory

While "narrative" in literary studies often means 'story', it encompasses more than a sequence of events.
Narratives serve as a way people make sense of experience, embedding and circulating cultural meanings through
language and structure (Fisher, 1989). In this sense, narrative functions as a discursive practice that extends beyond
merely recounting events.

Rimmon-Kenan (2002) conceptualises narrative fiction through three analytical elements: story (the chain of
events enacted by characters), text (the discourse through which readers access these events), and narration (the
act of producing the text, shaped by both narrator and author). This tripartite structure highlights that narratives,
and by extension characters, are constructs reflecting authors' ideological perspectives and cultural backgrounds.

Characterisation is crucial for generating narrative meaning and guiding audience interpretation, particularly
concerning identity and gender (Winkler et al., 2023). Recurring features or behaviours performed by characters
may develop into recognisable tropes. Chaudhary and Jhala (2022) found that different genres rely on distinct
gendered tropes, with romance often highlighting female-associated ones and sports focusing on male tropes.
Female villainy tropes frequently revolve around sexuality, in contrast to male villains, who are often linked with
necessity or power, though female authors tend to vary these portrayals more. Even though villains have
increasingly been characterised as complex figures with emotional depth and motives shaped by trauma (Wang,
2024), women in mainstream narratives such as Disney’s continue to be pathologised when they deviate from
traditional femininity, reinforcing stigmatised images of powerful women (Piluso, 2023; Traesar & Saktiningrum,
2024). Therefore, key elements in constructing character meaning include a character’s appearance, actions (verbal
and non-verbal), and interactions with others. These methods are essential for tracing how identities such as female
villainy are constructed and circulated.

METHODOLOGY

This study adopts a qualitative approach to examine how gender ideologies are negotiated and transformed
through the translation and adaptation of Jittirain's BL works Z2gether and Fish Upon the Sky. Focusing on both the
literary texts and their GMMTYV television adaptations, the analysis foregrounds shifts in the characterisation of
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female villains in response to public critiques of misogynistic representation. The study employs feminist discourse
analysis informed by feminist translation approach, natrative theory, and intersectionality.

Among Jittirain's 27 novels, 2gether and Fish Upon the Sky were selected because they are the only works revised
and republished following television adaptation, enabling systematic comparison across versions and agents
involved in meaning production. The dataset comprises the first and revised Thai novel editions, official English
translations, GMMTYV screenplays, and English subtitles from the television adaptations.

Purposive sampling was used to identify female antagonists based on established scholarship on villainy and
gender stereotyping (Campbell et al., 2020; Gala et al., 2022; Piluso, 2023; Traesar & Saktiningrum, 2024).
Characters were classified as villains if they (1) obstructed central relationships or goals, (2) exhibited negatively
coded traits such as jealousy or manipulation, (3) were subject to narrative punishment, and (4) were framed
through gendered stereotypes. Characters without narrative conflict or significance were excluded.

Analysis proceeded in three stages: identifying female villains across textual and audiovisual versions, extracting
relevant narrative segments and dialogues, and organising data into comparative tables by character and episode
or chapter. Audiovisual analysis was limited to the first season of each adaptation to ensure comparability.
Comparative feminist discourse analysis was then conducted to examine linguistic and narrative patterns shaping
temale villainy across media and languages.

FINDINGS AND DISCUSSION

The findings from the analysis of the two Thai BL novels, Fish Upon the Sky and Z2gether (both their first and
revised editions), and their television adaptations are presented by comparing literary and audiovisual constructions
of female villainy, with contextual synopses for each text. The findings are grouped first around Fish Upon the Sky
(Jittirain, 2015a, 2015b) and then 2gether (Jittirain, 2017a, 2017b).

Fish Upon the Sky centres on Pi, a freshman in dentistry, as he transforms himself—outwardly and inwardly—
while pursuing his crush, Nan. His journey is complicated by Mork, a charismatic medical student and Nan's close
friend, who at first seems a rival but later becomes Pi's love interest within the natrative's classic enemy-to-lover
framework. Supporting roles include Duean (Pi's brother), Prik (a friend), Pi's mother, and notably, Bam—a
communication arts student and Mork's high school friend—who becomes the narrative's primary female
antagonist. Notably, both Pi's and Mork's sexual orientations remain unlabelled, leaving open various
interpretations, while female antagonism is flexibly deployed to intensify dramatic conflict (Gupta & Zheng, 2020).

In the first edition of the novel, Bam is initially cast as a supportive and personable friend to Mork, albeit
somewhat performative and pretentious, exemplified by her code-mixed Thai-English speech. The revised edition
neutralises her tone and enhances relational intimacy through speech shifts best captured in the Thai language,
while the English translation conveys her as an "airhead", lending a boyish, approachable tone (see Table 1 and
2). Pi's perspective moves from negative and mocking ("damn pretty" and "slightly unhinged") to softened and
positive framing in the revised version. Early on, Bam does not function as a direct obstacle, although tension
emerges in private scenes, especially at the club.

Table 1
Female characterisation: Non-villainous construction in fish upon the sky2

Location First edition Revised edition English translation Characterisation
element

Vol. 1, Ch.  yszuara... . uslandumenasn)  uuugaszrdyauduy Bam  seems  very Psychological
16: Pi's = gadauiaanidiuarvau  IG5en &y friendly. 1 haven't evaluation / Narrative
POV sunilseamaa 9 auraauTied gy properly introduced  suspicion

A3y, psunswa lnamidongy  ueisugaaeo  myself to her, but she

a1 Wousn 9 ifu nwnie o Ztiliablg?lks ©ome

lJfl 271) a2 T TUda mmm’wzwi‘) vin She looks so good but

(Jittirain, p. 211) 7//7[/85/717!1/2:1.1/575 somehow feels

[Weitd...very strange? If she isn't  {GAGANTALIL strange at the same

pretty, people would think she is — ugizauzifeadungy . (Maggic Mac, p.

a bit insane... She speaks one seua1R89 lvZauna

Thai word mixed with one
English word. When I first heard
her talking, she sounded like she
grew up in the hood.]

(Jittirain, p. 211)

236)

2'The English translation, which is based on the revised edition, employs a predominantly literal approach; consequently, back translation is
omitted from the revised edition column.
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Table 2
Female characterisation: intensified villainons construction in fish upon the sky

Characterisation
element
Vol. 2, Ch. 25:  “y572/22/359 9 - - Voyeuristic narration
Pi's POV tsuaavuannauilus aga 9

wnanILALAYT T wTI51 13

lavanzaynuannamnsa”

“Tuareauviaenalvisiaudi...

Location First edition Revised edition English translation

o o

TAuAnunuviviidanauluias
lsias ludidiauaasei
FIASTIAUYINAUYNEAYASLY
... @mnan idams1 A lan
iAEauy laviodu
uaauvigaIsAvuIzeay 1l
LALdie... ganlasaunivitviiau
VIAAUITINALLY ’
uagaviresiy i duag1vviisiaa
(ittirain, p. 139)
['T really like you. I met you first
before Pi did. You want to be with
him just because I didn't get to tell
you that I like you before he did?"
"A lot of people want me to be with
you. .... Pi, he had nothing; he got
no friends.
He 1is entirely different from
Motk... If you don't choose me, I
will be okay. I can accept that, but
he doesn’t deserve you.”
Have you ever known someone
who had been so nice to you, but
nothing is as you expected?]
Vol. 2, Ch. 27 "(Saymwuaa "1?"‘71\7;7771/7/;‘75)17’1‘(7/1@ "Pi.." Speech / Confession
Pi's POV isuiluauaacnad ANIIAUTUY" "The photo got leaked
"3¢1nsaA laus AuAaennzalng  "¥1?" from me.
A liaen iz lanuan  “3zInsoA laus Huh?
aa" (51887028 T ‘ You can be mad at me. 1
" W e . "o .y . just want to apologise. I
i1l lauasua uauasuan i A laiaen Dtz

i L 7 - don’t want you to
uazz A luagniaumisizang  113nuanin misunderstand Mork."

ueiluananizavaudueaie’ "vir ludoiuuyn” "Why you?"

(Jittirain, p. 188) 51134 lasio T T "I dide’t mean for it to
["T leaked the photo." ABUIMTITIa QT U happen at all. T stumbled
"You can be mad at me. Ljust want  sy/flufiadavuania  across your photo on
to apologise, and I don't want you gy ey Ay/15" Mork's phone and saved
to think that it was Mork." udIFudofMaaaarl it and then I brought it
"I don’t care how you feel. T care aafuiian" up when 1 talked to my
about how Mork feels. I don't want (]it'tjrain, pp. 161-162) friends." (Maggie Mac,
the person I like to look bad in other pp. 181-182)

people's eyes."]

Contflict escalates as the narrative progresses: in the early versions, Bam confesses romantic feelings for Mork,
denigrates Pi, and stakes a claim on Mork ("I met him first." and "We look perfect together."). These scenes, which
foreground her as two-faced, are cut in the later version and translation. In the first Thai edition, Bam is explicitly
responsible for sharing Pi's embarrassing past photo, apologising with little empathy—a narrative conclusion that
leaves her villainised as insincere and mean. In the revised version (and its English translation), her role in the
incident is reframed as accidental, and her apology is more genuine. In sum, Bam’s character in the novel shifts
from a covert antagonist to, in the revised version, a figure whose missteps are less malicious and more redeemable.

The TV adaptation introduces Bam as a comedically annoying but benevolent friend, a close confidant of Mork
who orchestrates situations (the "placebo mission") to advance 'Mork-Pi relationship'. Her characterisation begins
as playful, deliberately stirring jealousy in Pi through affectionate gestures toward Mork, but is soon unveiled to
the audience as part of her friendly support. As the series continues, she comforts Pi and prevents
misunderstandings, developing into a sympathetic, funny, and kind figure. Conflict emerges when Bam releases
the incriminating photo of Pi online. Her motivations are rendered emotional rather than vindictive. The show
resolves this by allowing her to publicly admit guilt, seek forgiveness, and regain her social footing—an arc more
forgiving than in the novel.

6/15 © 2026 by Authot/s



Feminist Encounters: A Journal of Critical Studies in Culture and Politics, 2026, 10(1), 31

It can be said that in the series, hints of Bam's villainy surface in subtle ways—possessive framing ("I come
here with Mork all the time.") and reminders of her past with Mork—that quietly unsettle Pi. The conflict peaks
with the social media scandal. Bam is revealed as the culprit, but her emotional apology and subsequent acts
(helping Mork and Pi reconcile) paint her as remorseful and capable of change. By the seties' conclusion, Bam is
offered a chance for romantic and social reintegration, softening her villainous role and signalling redemption—a
depattute from the harsher literary rendering. In both media, Bam's antagonism is camouflaged under “altruism”,
but the series ultimately grants her rehabilitation, highlighting a trend toward more nuanced female villainy in
contemporary Thai BL adaptations.

Another work in discussion is Zgether which features Sarawat and Tine, university freshmen whose relationship
embarks from a strategic (fake) romance to a true one. Female characters, particularly ex-girlfriends, generally
remain minot. The main focus is on Pam, Sarawat's former crush and Tine's perceived rival; her arrival stirs
suspicion and anxiety in Tine, forming the primary conflict relevant to this study's focus on female villainy. The
natrative's treatment of sexual otientation remains purposely ambiguous.

In the novel, Pam emerges first in an Instagram comment to Sarawat, signalling prior closeness and leading
Tine to anxiety over her role. The reader sees Pam mostly through Tine's eyes, described repeatedly as "cute" or
"attractive" but with no directly malicious acts or combative interaction. Dialogue and narration from Sarawat
reaffirm Pam's harmlessness, even when Tine's jealousy peaks. Pam's passivity and distance shield her from
becoming an outright villain; her significance is tied more to the threat of jealousy and misunderstanding than to
actual interference. Though Pam never acts as a direct antagonist in the text, Sarawat's descriptions sometimes
subtly reinforce gendered stereotypes, such as Pam being more skilled in music, though these are not foregrounded
as overt prejudice. The novel constructs her largely as a safe, sympathetic character who embodies neither true
rivalry nor villainy (see Table 3).

Table 3
Female characterisation: Non-villainous construction in 2gether’

Location First edition/Revised edition English translation Characterisation
element
Vol. 2, Ch.  wafadoaiiyasivaiuusisuasaand | start to stress out thinking about the Character's inner
23: Tine's  yyuasasy truth of this whole thing. The woman monologue / Self-
POV 6/”14{2,7\7177‘2‘75!! wanilusausa named Pam is his first love. Theyre conclusion
Auati laarsins udsudusausa e hanging out right now. Moreover, they
YsaA met during the break. (Tulip, p. 244)
uarfidounaasusouandainamaa
AuAIe (Jittirain, 2017b, p. 160;
Jittirain, 2020b, p. 136)
Vol. 2, Ch. (gadirz1? She is fair. Comparative
23: Tine's gavaiwaiansyy She likes Scrubb’s songs. narration
POV (5aEIAY She smiles a lot.
tsaan vy laiaradur? She has a white .Instagrarn thern.e. .
IEAUAuaTTuaIaL719 Sh.et can play instruments — including
Ao uitar.
TE)EI[QW%;’)&I{?? . o ghe posted records of songs that Sarawat
s Tnaagusunaviasinsy ¢
Bﬂ%sj?ﬂstz\i - - She's his ideal woman.
‘ﬁftﬂuﬂ?@/dyzuaﬂﬂﬂﬁﬂadﬂu Am I just her grade A copy? (Tulip, pp.
NIUVIATIUNT 245-246)

wnav i idudasayddusanarmsa..
(ittirain, 2017b, pp. 160-164; Jittirain,
2020b, p. 137)

The TV series elevates Pam's role as a romantic rival, directly interacting with both Sarawat and Tine and
providing a more tangible source of conflict than in the novel. The adaptation assigns Pam new motivations; for
example, she seeks Sarawat's help with music because she wants to switch majors, amplifying her "threat" status
(see Table 4). It can be said that the scriptwriters import tropes deleted from the novel (the "I met you first"
motif), paralleling Bam's villainy in Fish Upon the Sky. These changes point to the reproduction of "female villain"
tropes familiar in Thai BL, even after the novel revisions tried to soften them. However, Pam is not fully villainised:
she ultimately clarifies misunderstandings by helping Tine realise Sarawat's devotion, and, by the finale, her

3 The revisions did not target Pam's characterisation; the first and revised Thai editions remain identical and are presented in a single column.
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competitive role is mitigated with gestures of goodwill and support. Her villainy thus adopts the form of a "damsel
in distress" rather than a malicious rival.

Table 4
Pant's villainess construction in 2gether the series*
Episode/Time Audiovisual Source Text English Subtitles Characterisation
Element
EP. 12, Part 1 (8.09—  "aa 51972122 ﬂg;’7qu7g?guﬁﬁ” "I just dropped out of school. I was thinking Dependency/
9.24 mins) of studying here." Flirtatious interaction/

"y luay aceennsauviuaigivisa"”
"11128% 1519 UTI1AA L IAUEAUATYI TS
(AT 1AULIEFIANT I i
"wa Inwus wadisuiuauifziay
AavAuiinINanNugIITy 9 ay
avasaausrla

leipgar1seiarsias”. .. "Igea15InT
igaaviadidiasus
InTINUdNRAS US ,
151950V5e1u5a TR TuaL/ iuniaeu
T8 U 212U W U
2 UDEIUS US US UL

“Why? You want to study Medicine here?"
"No. I want to be in the Faculty of Music
here."

"That’s why I need a guitar teacher."...
"Sorty. I am a slow learner. My teacher has to
be very patient. Isn’t it right, teacher Sarawat?"

"Sarawat. I came all the way here just to ask
you. Please help. Please. My chance of getting
accepted is in your hands. Please help. Please.
Please say yes. Please."

Pleading/ Persistence

EP. 12, Part 4 (5.16—
6.36 mins)

"Aa... 51281038 lainwavsndmwavasy
wadviiiauadnaavay
adnAusnnauzizearlaas
uatuvidoidauaidnauiun laidnd
vaudu azls 9 ,

YA mﬁﬂﬂ”w'fu/ﬁﬂu ;73
LUURENAIFIULITUTDUAUTUNIAUA
Uy uasiznwsauviasvinynatg
twarias DiiAiauauduna A"

"I... T want a love song that describes two
close friends. They are so close

that they take their relationship for granted.
One day, the other friend has a new best
friend. They don't do what they used to do
together anymore. And it's when she realises
how much she loves her friend.

She is willing to do anything...

to get her friend back.

Confession/ Emotional
vulnerability

EP. 13, Part 1 (1.48—
3.04 mins)

"1515AUNAE"
"URNTITIAILTIAATAIIT DU
mugoiudeiisasady ik fudam
au"

"IFINIADUDE

vi1lusa g uduunusousnaus
uay

warwvirlugavidu. ... virlugavidu i
as... aaud virludus1ldla...."

"T love you."

"And I know you feel the same way."

"Can we still go back to the way we were?"

"I met you first. Why didn’t you ask me out
back then? Why...? Why Tine? ... Answer
me! Why not me? Answer me! Why Tine?
Why not me?”’

Emotional breakdown /
Rejected confession

EP. 13, Part 2 (0.31—
3.18 mins)

" AT122UNUNINRDA
UANTIAAATITUsTAU T2 uAuAINT?
171172

Tufia lnssiuasaaruanzansidnviay

"

" . uaFutustuavsy Inituladlinna
uifu
Julindruansmsuandniadainu
TuTendiaq”

"V IAITI8L8IAFIIAUTINGUNIN
uflagly 9 azildou 1ulsie uar y"

"guiluiaviwavay Iniaavlywes"
"virlussavivas”
"Iniaav laitsivias 1de Inifsiay”

"...T had always liked him. And I thought he
felt the same way. I kept waiting. I waited for
him to confess his feeling."

"...But one day, he posted your photo on his
1G. And, everyone can see. He didn’t have the
guts to say he liked me, but he told everyone
on social media about you."
"That made me wonder if I came back, would
things be different? But no."

"About the song...Give it a try."
"Why do I have to?"
"Just listen to it and you will know."

Emotional justification
/ Moral redemption

A cross-comparison shows both Bam and Pam start as non-threatening secondary characters but, depending
on adaptation or revision, occupy antagonist positions tied to jealousy, insecurity, or social tension. Notably, both
stoties feature initial female "supporters" whose proximity to the male leads heightens conflict, but each is
eventually villainised to a varying extent, sometimes through overt claim-staking, "I met him first.", at other times
as the inadvertent cause of drama, such as the leaked photo or stirred doubts. The harshest forms of antagonism
are eroded in the revised literary editions and their accompanying English versions, replaced with more

4 All audiovisual data cited in this paper were collected from the GMMTYV YouTube channel, where each full episode is divided into four
sequential video parts. The timestamps in the first column refer only to the elapsed time within each individual video part.

8/15

© 2026 by Authot/s



Feminist Encounters: A Journal of Critical Studies in Culture and Politics, 2026, 10(1), 31

rehabilitative, contextually sympathetic resolutions, namely public apologies, support for the main couple, or new
romantic prospects for the antagonist.

In the TV adaptations, narrative arcs which once punished female antagonists instead grant them second
chances or cleat paths to redemption. Production decisions sometimes resutrect tropes, for example, the "I met
you first." trope, excised from the novels, perhaps to heighten dramatic tension for a broader audience. In both
works, the motif of female villainy is never fully abandoned, but it is refashioned and softened through revision
and adaptation. In both series, female antagonists are ultimately rendered as multi-dimensional, blending altruism,
self-interest, and vulnerability, with their villainy being neither absolute nor permanent.

Such findings reveal a distinct ideological negotiation occurring through adaptation and translation: even as
these popular BL works continue to invoke familiar tropes (jealousy, rivalry, the "other woman"), they increasingly
allow for complexity, rehabilitation, and the possibility of social integration for once-vilified female characters. The
shift from traditional, punitive villainy to redemptive, nuanced antagonism reflects ongoing contestation—and
partial transformation—of gender ideology within contemporary Thai BL narratives.

To analyse the representation of female characters, this study also uses secondary sources, including interviews
with key production agents and the author, to trace how their decisions shape narrative, characterisation, and
intent. At GMMTYV, executive producer and CEO Sathaporn Panichraksapong positions BL as a profit-oriented
genre targeting primarily cisgender women who prefer romantic over explicitly sexual content, leading to the
casting and promotion of male idols in fixed pairings and the prioritisation of audience expectations over narrative
experimentation (Jirattikorn, 2023; THE SECRET SAUCE, 2023; Greene & Park, 2021). In Zgether, this strategy
intersected with online fan engagement during the COVID-19 pandemic, where the director and screenwriters
faced criticism for deviations from the novel, editing choices, and the villainisation of female characters, prompting
public apologies and signalling a gradual shift away from depicting women as antagonists in later BL series (Nation,
2020). By contrast, Fish Upon the Sky was developed by a different, comedy-oriented team that consulted closely
with the author, exercised greater care in adaptation decisions, and adjusted or omitted scenes to preserve narrative
coherence while meeting readers’ expectations (Pakhe Channel, 2021). The author, Jittirain, whose BL novels
gained popularity on online platforms and have been widely adapted and translated, was severely criticised during
the broadcast of Zgesher for problematic queer representation and homophobic content; she responded with a
public apology, attributed these issues to her earlier inexperience and media influences (Kapook, 2020), and
subsequently revised both 2gether and Fish Upon the Sky to better align with contemporary social attitudes (see also
Kittisurin, 2022). Overall, female representation in these texts emerges from a hierarchical convergence of agents,
with the executive producer holding the greatest decision-making power and the author positioned lowest, such
that female characters are frequently sacrificed to heighten drama or to maximise the visibility of male idols,
reflecting the intersection of economic logics with gender and sexuality. At the same time, online backlash and
activist-informed discourse have pressured industry and authorial practices, enabling partial renegotiation of
gendered representations while still revealing the enduring force of patriarchal and capitalist production
frameworks within Thai BL narratives (Deiri & Burkhard, 2025).

Concerns over the representation of women in BL have been voiced on platforms such as Reddit and X
(formerly Twitter). On r/boyslove, a 2021 thread titled "Misogyny in the BL series" highlighted recurring negative
depictions of women as villainous or cartoonish, with positive portrayals largely confined to supportive friends or
relatives. Users like "Raistlin-2481" (2021) argued that such tropes ate especially prevalent in Thai BL, while
"Momopeach7" (2021) compated trends across Asia, noting Thailand's frequent reliance on these stereotypes. A
related poll ranked the "crazy ex-gitlfriend" as one of the gente's most overused tropes.

Focusing on the interplay between political activism and literary industry, Prasannam (2023) calls Jittirain's
strategy 'authorial revision'. Since the author took criticism and progressive readership into account, in the authorial
revised version of Zgether sexual violence and insensitive language perpetuating other forms of violence were rid
of. However, Prasannam (2023) did not mention any forms of revision regarding female villainy. The revisions
that he discusses then serve to deconstruct the language perceived as homophobic, not the conventional language
perceived as inherently misogynist (Schefers, 2026; Amin & Ritonga, 2022).

Chamberlain (2012) highlichts how translation is often sexualised through metaphors like "les belles
infideles"—implying "translations, like women, ate either beautiful or faithful"—and treated as a secondary,
archetypal feminine activity. Jittirain's two novels in discussion are considered 'masculine' and the subsequent
English translations 'feminine'. However, applying the label 'masculine’ to these BL works reinforces
heteronormative frameworks that the genre often seeks to challenge (Halpern et al., 2025). If one maintains that
the first Thai editions are 'masculine’, these texts then serve as spaces where women can be easily villainised. To
hijack a text, the feminist translator imposes feminist strategies on the work not initially intended as feminist. After
receiving strong criticism and pressure, Jittirain decided to 'hijack' her own works by toning down female villainy
in the genre she has built her career upon. This female author had used the 'masculine' endeavour, the act of
penning the literary works, to suppress the feminine. As Prasannam (2023) observes, the original editions did little

© 2026 by Authot/s 9/15



Chaimongkol & Rattanakantadilok | Female Representation in the Thai Boys' Love Industry

to advance the LGBTQ+ movement. Through her revisions, Jittirain sought to 'right the wrong', allowing both
queer and feminine voices to resonate more clearly in the updated texts.

The findings of this study indicate that, while Thai BL narratives offer space for subverting traditional gender
norms, the representation of women remains problematic and highly mediated by various agents involved in
literary and audiovisual production. Through comparative analysis of literary revisions, translations, and television
adaptations, it becomes clear that 'female villainy' is not a stable category but is constructed and negotiated by the
author, translators, and production teams according to distinct motivations and constraints. For Thai BL to
genuinely embody progressive gender politics, creators and industry agents must attend more critically to the
ideological effects of characterisation across all modes of representation. Without such attention, the genre risks
reinforcing rather than transforming the very gender hierarchies it purports to challenge.

LIMITATIONS AND RECOMMENDATIONS

This study analysed representations of female villainy in Zgether and Fish Upon the Sy across multiple textual and
audiovisual versions, examining how misogynistic ideologies shape creative decisions in adaptation and translation.
The scope was limited to two novels by Jittirain, so the findings cannot be generalised to her broader work or to
the Thai BL genre. The analysis also focused only on official texts and translations, which may diverge from fan
interpretations, fan translations, or fan-subtitled versions circulating online. Although audiovisual material was
included, multimodal analysis was applied only to scenes most relevant to female villainy. Grounded in feminist
translation practices, intersectionality, and representation theory, the study primarily addresses gender and ideology
and may not capture other analytical perspectives. Nonetheless, this approach can be applied to other Thai BL
texts or BL industries in different national contexts, and the feminist discourse-analytical model proposed here
offers a useful tool for translation, media, and gender scholars.

CONCLUSION

As a female author who holds certain privileges, especially when compared to queer authors who face multiple
forms of marginalisation, Jittirain inadvertently oppressed heterosexual women by depicting Thai women as
villains. This dynamic highlichts how marginalised queer narratives can at times be advanced at the expense of
those with relatively more privileged gender identities. Yuval-Davis (2006, p. 203) notes that "identities and
belonging become important dimensions of people's social locations and positionings, and the relationships
between locations and identifications can become empirically more intertwined." In attempting to catve out a space
within the BL genre, Jittirain may have subconsciously positioned her female antagonist below her LGBTQ+
protagonists. To remain within the imagined boundary of the BL genre—a community of belonging—Jittirain
might also have subconsciously framed the LGBTQ+ protagonists as 'us' and the female antagonist as 'them'. The
revisions received by female characters in the BL narratives examined in this study demonstrate that identity forms
through the combined processes of being and becoming, belonging, and longing to belong (Probyn, 1996; Fortier,
2000). Villainy should not be a prerequisite for women to be entitled to belong to the BL collective. As women are
the genre's biggest supporters, their participatory citizenship should grant them legitimate belonging in this literary
space.
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